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story. Nothing is what it appears to be, at least nothing turns out to be what it

signified at the initial stage of the reader's perception. That is a devastating

realization. Because if the reader cannot trust anything that is stated and even

confirmed by the characters, who are often the mouthpiece of the author, then the

reader is left to his own arbitrary world in which he has to constitute the meanings

based on the possibly faulty pieces of information supplied by the characters. That is

a formidable task. If the characters are suspected of suffering from an

idiosyncratically limited view, reflecting no absolute truth, then the reader himself

might be tempted to mil into a precarious state ofisolated subjectivism. Whatever the

case, the story now reads more than it apparently did before. It means not only not

what it purported to signify but also it potentially means something completely

different than what it sounds it is. The reader is on his own.

Then what does the reader make of the passage I quoted above? As I already

suggested it exhibits the superabundant sentiment triggered by the rivalry between

Horton and Max. Because it is brimming with other strong sentiments, which is

actually indicated by the word superabundant I used, the rivalry cannot help but

impact the calm view stated by Horton. When Horton remarks that the party might

turn out the "dreariest of non-events," the reader is forced to perceive something that is

contrary to the most uneventful event that will develop from the encounter between

these two rogues and Miss Charnwood. That may be another retrospective

observation. But if the reader's memory is capable of carrying that much information

with him as he reads along, he is certainly surprised with the confirmation that results

from the reader's comprehension of events that accrue in the ensuing episodes. But

let us go back to the passage. Horton states that his life has been filled with

unpredictabilities. The hint of a possible reversal of the configuration of the state that

had been suggested by the preceding line suddenly magnifies in its impact as it comes

to assume a prophesying note. Stepping out into the salty air he is reconfirmed with

the confidence he has accumulated since his crossing over to the New World. Without

a doubt his decision to come over to this land of liberty and opportunities is construed

to have brought the positive feedback to his psyche brimmed with the ambitions only a

man of his psychical constitution could possess. That is why he is ready to welcome

the unpredictabilities he reefers to. In met, without them he could easily be dragged

into the abyss he had complained of having exited in his previous life. That is the last

straw. All he wants to do is to take his own destiny in his own hands and shape it in

the way he sees as most adventurous, and thus potentially promising. So, in that

sense his past and future are ineluctably connected in a way that is convenient for the
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author as well. Since the two time points are organically compatible, Goddard is

allowed to render the unpredictabilities in fact quite predictable ingredients in the

story. All the tools the reader needs are the clues and some directions from the person

who are truly complicit in the mysteries frequently hinted at and adumbrated

throughout the story. But unfortunately those clues are not easy to detect. As I

mentioned, even to get the general direction in which to proceed and go about

comprehending the true signification of the story, part from the purported meaning, is

not that easy. But the reader has no choice but take in as much information with the

objective intelligence thrown in which only the ontologically advantaged intelligence

can attain. No matter what the potential interactions between the reader and the

characters in the story, there is at least one other source to make the connection and

establish a relationship to understand the story at a deeper level than a mere

superficial reading provides. That is, to pick up the threads that are loose by

themselves but become quite insightful when they are woven across the episodic

borders that each episode seems to manifest. One of the requirements for the reader

to achieve that kind of reading is needless to say to perceive the organicity, or

integrated nature of each episode while playing into the organic strategy of the author.

Of course the reader has to be careful not to get helplessly embroiled in the authorial

plan when he tries to attain the objective stance. But at least he needs to understand

that there is give and take even in the act of reading. Especially so, if the object at

hand is a mystery story as the present books happens to be. The reader is well

advised to remember that there is no absolute dictator in the triangle that constitutes

the reading activity. Each one constitutes a little to the sphere which exudes the

effluvia which makes up the whole experience of reading, and when the proper balance

is stuck then only then the true understanding arises. At that point the fruit of the

reader's labor will be as exquisite as anything else he has ever experienced. He will

truly become one with the characters in the story and experience the aura that is

contained in the material being called the book. Although he has certainly to

maintain the distance from the world that develops before him through the medium, i.e.

the story, he has to shun the temptation to keep it forever apart from him. The two

states are quite distinct but somehow need to be melded into one. I realize I have

certainly been sucked into the vortex of generalizations. Before I get hopelessly mired

in the argument, let me go on to the next passage to see if I can make any useful

comments regarding the author's treatment of the mystery. I make it singular

because every square inch of Goddar'd fiction is filled with suggestiveness that

somehow contributes to the aura that in turn gives rise to all kinds of mysteries.
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The next passage is again from the vicinity of the one I just quoted above. I

wanted to pursue the implications I have been hinting at in order to locate them

actually manifested in the fictional space. Then without much more ado, let me

introduce you to the passage

Perhaps age was the problem. Max was only a few months older than me, but in

recent years his hair had thinned and his waist had thickened, so that he could have

been taken for ten years my senior. He drank little more than me but seemed to

carry it less well than once he had. There was a vagueness sometimes to his

thoughts and words, a vacuity to is gaze. He frequently complained of migraines

and I could not help suspecting some connection with the head-wound he had had

suffered in Macedonia. I did not voice my suspicion, of course, so whether he feared

the same himself I had no way of knowing. Whatever the cause, he was not quite

the devil-may-care Max with whom I had first crossed the Atlantic seven years before.

(Closed Circle, ?. 12)

Here Horton deliberately brings the age difference between himself and Max, or rather

I should have said the ramifications of aging, to the foreground. Since they are nearly

of an identical age except for merely a number of months that separate them, that

point may appropriately be expatiated upon. Horton emphasizes the visible

consequences of age that have become particularly pronounced in recent years on Max.

Max is no longer as trim as he once used to be, Horton reports sounding rather banal.

He identifies the ravages of time on Max as the bloating waistline and thinning of hair,

among others. As a consequence, he looks ten years older, at the least. That is a

rather unflattering observation on Max. But notice how their relations turn sour soon.

Although I should say my view is not a little distorted by my retrospective insight,

Horton is already indicative of the future state in which he is hopelessly gripped with

jealousy when he learns the closer ties that develops from the preemptive move his

partner. makes in order to gain Miss Charnwood's favors. If I interpolate the

enhanced understanding that comes from that hindsight, the sentiment that can be

salvaged from this passage is found to be subtly inflected by not so flattering a view

Horton, even unbeknownst to himself, holds toward his partner. He is quite possibly

racked by a bitter rivalry with his longtime partner that even manifests in his

implicit attempt to put him down in his estimation. Needless to say, since Horton's

estimation is the direct and almost exclusive voice that the reader hears concerning the

circumstances of their realtionship, his observation threatens to project as the sole and

only view which will occupy the reader's consciousness. But as I mentioned above, the

surface tone cannot be allowed to come across from the pages of the inscribed surface
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without the intervention of the objective assessment which the ontological vantage

point will easily provide for the readers. Then as the reader is encouraged to use his

discretionary subjectivism he begins to weave subjective interpretational coloring into

the direct voice uttered by the characters. The result of course is sometimes the

opposite of what at first seems to materialize in the space between the readers and the

objectified book the reader sees and consumes right in front of him. Well, in this train

of conjecture I am actually engaging the readerly subjectivism in the story for a larger

picture to become generated. My strategy may be premature at the time when the

reader encounters the scene for the first time. But as I mentioned I am executing the

possible reading retrospectively. Although such a reading may not be completely

justified, the signification that arises from the maneuver in which the signification that

is generated from the surface voice is spliced into the signification that is redounded on

the overall meaning of the mystery may not be totally invalid. Let me explain myself

more fully. Since a book assumes its significatory importance only when there is an

acting intelligence to process it, that is consume it, the reader's reading consciousness

becomes the single most important ingredient in the act of reading/consuming the story.

That does not signify that all other virtual or real intelligences do not play any role in

the act of generating meaning. If there is no character who does not report what is

going on, either directly or indirectly, the intelligence outside the book has no way to

process the story. That is of course not surprising. Unless the reader is given a

handle by which he can shift it around then how he can he view, or read in some cases,

the scene that develop in the physically bound world that is the story? After all the

reader needs to observe the scene from every possible way in order to attain the fullest

understanding. Without that opportunity given to him then even the chance of that

activity to begin would not materialize. Unfortunately that is the sad limitation of

communication. With only one party ardent about establishing a mutual relationship,

the communication of the kind I am delineating does not arise. Communication by

definition does not obtain in the real sense of the word when there is the other party

lacking. It always takes the other party to complete the bi-directional dialogue which

is exactly needed to give rise to the ideal reading activity I have in mind. That brings

us back to what is really taking place in the passage I quoted above. When Horton

alludes to the disfiguring effects of time on Max, then he is not merely reporting the

effects that are manifested on the body of Max. That is, he is not merely reading the

language inscribed upon the person of Max. Horton is initiating the maneuver in

which a massive rock of tightly compacted impenetrable and nebulous mysteries

become dislodged from where it has been precariously perched. In other words, the
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equilibrium is somehow broken and the mysteries start flashing at the audience coyly.

Needless to say, as the mysteries try to manifest themselves completely before the

audience, either they themselves or the crafty hands of the author or even the sinuous

tale of the narrator withdraw them and pull them back from the naked eyes of the

readers. But it is exactly this seen but not seen, the manipulation that is so craftily

executed which pulls'the audience into the story and drag them along as long as the

story lasts. Paradoxically enough, that is when the invisible hand makes its presence

felt most tellingly. All that the audience can do is let themselves go and let

themselves slip into the cradling bosom of the story that was skillfully produced by a

consummate writer of mysteries.

Once again let me go back to the passage. The interesting point about the

way the narrator manifests his sentiments is that he attributes the apparent

degeneration in the health of his poor partner to the wounds he had sustained in the

past military skirmishes. By doing so, he definitely musters the reader's sympathy in

Max's favor. What is coming in terms of their personal confrontation involving the

heiress is now prepared in a way so that the reader is at least primed to respond more

compassionately toward Horton's rival. When someone's weakness resides in actual

physical, or possibly pathological cause, then what can one say about the person in

question but take pity and overcompensate for the loss he sees in the "handicapped"

person by misdirecting his sympathies and urging the handicapped on to taking an

action he otherwise would not. But needless to say, the reader does not have a clue as

to the possible existence of the overtones that the author manages to weave into the

innocent reportage by Horton. The emotional conflict and the derivative conjecture I

am splicing into the passage is mere a proactive, or rather retrospective, move on my

part. Throwing more lines of significatory possibilities in the seemingly one layer

narrative gives so much more nuances and thus makes the story itself more interesting.

But that may be rather heretical from the perspective of the readers who are attuned

to traditional reading activities. As my writing style suggests, heresy is actually

implied even when I started engaging myself in this act of writing on Goddard. I

consider taking an unorthodox approach is merely one way to inject new life into the

field which has long suffered from atrophic indifference at the hands of the populace

who do not feel literature, even a story of this sort, quite relevant to them. I realize I

am again off rack here. I may be overtaxing the readers' patience. Let me promptly

go back to the passage again for the umpteenth time. Apart form the reference to

Max's wound Horton makes in the present passage, it clearly brings the concrete

historical details on center stage, as it were. The conflict in Macedonian is one.
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Although it is conveniently introduced simply because the author needed to explain the

cause for Max's wounds, the actual name somehow thrusts the reader out of the murky

penumbral realm of imagination into the light of reality. The reader is as if told that

the characters not only exist in the ontologically differentiated world of fiction, which is

definitely apart from the world where the reader himself exists, but also they impinge

on him more substantially than a mere figment of imagination because the concrete

reality impacted name helps the two parties come closer by its bivalent status. That

is a technique as old as literature of the world. But Goddard's use of real names are

especially effective as they tend to fall in places when they are transitive in nature.

That is, they connect two or more heterogeneous objects or states and then make them

more relevant to each other. That is why the name Macedonia suddenly evokes the

historical context in its whole complex ramifications in the reader's mind and tempts

the reader to either bring himself or the events developing before him into the

ontologically differentiated, or supposedly differentiated, world and vice versa. The

reality impacted names induce a harmonious world where there had been only an

catenation of discontinuous realms. In that sense, it is natural that the name

Macedonia spawns the New World episode in its train. The reader is by then

completely pushed to a state in which he is rendered one with the characters in the

story. Of course that state the reader is transported to is demarcated by the bounds of

his own imagination. As soon as the author lets fly Pegasus too high the reader may

find it too hard to follow the path of the legendary winged equine and must choose to

come flying back down to the earth. But what a consummate joy the reader will feel

as he traces the paths ofthe mystery the author describes. Indeed the holiest secret of

Goddard's writing is that the reader is constantly treated to a. chance of leaving this

mundane world behind and let his imagination engage in the intricate suspense and

hints of mysteries the author paints in the welkin of his imagination. Thus the

excitement. Thus the pleasure. And thus the joy of throwing yourself in the way of

literature. (Do you object his writing is not quite literature? I dare say I drag his

opus under the umbrella of holy literature. Period. That is my final verdict.)
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